The Time Capsule Show:
Definitive History of a
Legendary Radio Program
Breaking News: The East Coast
Music Hall Of Fame is thrilled to
announce the acquisition of the original reel-to-reel tapes from the legendary radio program of the 1960’s
and early 1970’s, the “Time Capsule
Show.” The tapes are a donation by
Joe Marchesani, former co-host of
the program. The “Time Capsule
Show,” broadcast in New York City
and Philadelphia, became the model
for radio programs playing 1950’s
Rhythm & Blues vocal group records.
They were the first radio program of
this genre to announce a record’s
recording and release date, record
label, group personnel and often
read trade magazine reviews of it.
They were among the first to track
down and conduct on-air oral histories of 1950’s R&B group singers. In short, listening to the TCS was more than entertainment. It was an education. The TCS’s Joe Marchesani and Tom Luciani were among the
first to approach this music genre in a scholarly manner.
The Time Capsule Show began in 1963. There was no Spotify or YouTube, no
CD’s. There weren’t even any reissue albums or bootleg 45’s. Joe and Tom played
original label 45’s and 78’s. There was no Internet to Google information on groups. Joe
and Tom had to spend hours in the library looking through old music trade magazines.
But for their efforts, they had us - a loyal legion of devout followers who scheduled our
week around their show and sat glued to the radio, writing down everything they said and
played. We would go on to make up the many radio hosts, music historians and group
harmony fanatics that followed.
Accepting Joe Marchesani’s donation of the original TCS tapes fits the East Coast
Music Hall Of Fame’s mission perfectly. The East Coast Music Hall of Fame is a New
Jersey 501c3 non-profit organization. We are a society of music professionals and fans
from Maine to Florida dedicated to ensuring the present and future of the Rock and Roll
era of the 50's, 60's and 70's as well as celebrating the pioneers of this great American

musical heritage. Just as the “Time Capsule Show” strived to preserve an important
segment of American music, the East Coast Music Hall Of Fame is continuing that goal.
Though copies of individual TCS shows may be available elsewhere, these original tapes
are historic. By preserving the Time Capsule Show original tapes we are saving a part of
music history. The tapes will be housed in our future ECMHOF Museum.
Celebrating the acquisition of the TCS tapes, we have taken this opportunity to
reprint our complete history of the Time Capsule Show, first posted to our old, nowdefunct, website back in 2013. It was written by Dean M. Shapiro on the occasion of the
TCS’s 50th anniversary (with help from Joe Marchesani and Charlie Horner).

TIME CAPSULE SHOW DEBUT MARKS 50TH
ANNIVERSARY: 1963 - 2013
Pioneering Deejays Reminisce Over Milestone
Achievement
By Dean M. Shapiro

Tom Luciani and Joe Marchesani High School Photos
(Courtesy of Joe Marchesani)

The radio dial was set. WFUV, 90.7 FM. The minute and second hands of the clock
crossed the 12. Ten to twelve notes of a piano riff came over the airwaves, followed by five
notes of a blaring tenor sax, followed by the chorus of a big band. The theme song played
on for about a minute, then the volume was lowered. A rich male voice came on the air
saying, “Well, good evening everyone and welcome to the Time Capsule Show.”
From the early 1960s through
the mid-1970s, this was a ritual that
hardcore fans of the old Rhythm &
Blues/Rock & Roll music of a bygone
era in the New York Metro Area eagerly tuned in for every week. The
hosts of the show would introduce
themselves, then traditionally open
the program with a lively, up-tempo
group song. Then the show would
settle down to primarily play its specialty – old, hard-to-get R&B ballads
by predominantly African American
vocal groups from the late 1940s
through the mid to late 1950s.
Fifty years ago, on March 28,
1963, hosts Tom Luciani and Joe
Marchesani broadcast the first installment of the Time Capsule Show.
Offering a musical oasis for dedicated fans of the old songs and the artists who recorded them, as well as an
alternative to the commercialized,
heavily packaged music of the time,
the TCS would continue uninterrupted for the next fifteen years.

Time Capsule Show opening theme
"Right Now Right Now"
by the Alan Freed Band
(From the Classic Urban Harmony Archives)

For at least half or more of those fifteen years, the TCS was the ONLY radio show
in the New York area where you could tune in and hear this vintage style of group
harmony music. Almost single-handedly, and with the solid support of a devoted, musically esoteric listenership and an equally supportive radio station management team,
Luciani and Marchesani kept the flame burning for what was then a rapidly dying
musical art form: one that had its roots in the gospel music tradition of African American
churches. And, when the two men signed off for the last time, on December 31, 1977, they
had successfully passed the torch on to the next generation of listeners. Shows their
example spawned are still broadcasting today. Most of the rare records they played are
now available on YouTube and other online sources, as well as on oldies CD compilations.
According to these two gentlemen, both of whom are still hardcore group harmony aficionados to this day, the show was born out of necessity. The music they grew up
listening to and loving was fading from popular consciousness. The first phase of the

Rock & Roll/Rhythm & Blues era was drawing to a close. The genres were morphing into
something barely recognizable from their formative years.
Popular music that appealed to teenagers was being co-opted by monolithic
record companies and slick promoters. Predominantly white artists (male and female),
many of whom were groomed and billed as “teen idols” or “teen sweethearts,” were
monopolizing the charts and the airwaves. Deejays who had specialized in playing the old
R&B sounds were being canned by the radio stations that employed them. Those who
kept their radio jobs did so only by conforming to current pop trends. Clearly something
had to be done to keep the roots music alive. Especially after the first wave of the British
Invasion swept ashore in early 1964.
Up in the northern reaches of New York City, in the borough of The Bronx, Luciani
and Marchesani, two young students at Fordham University who had known each other
since they were youngsters growing up in the same apartment building, perceptively saw
these changes coming. Bucking the trends in popular music tastes, they launched the
Time Capsule Show on WFUV (“Fordham University’s Voice”) and, for the next decade
and a half, they played “the songs you couldn’t hear anywhere else.”
Looking back over the half century that has passed since it all began for them,
both Marchesani and Luciani are justifiably proud of what they accomplished. Interviewed separately over the phone for 90 minutes each, both of them were pleased to
share their memories of the show. They ruminated at length and in depth about what the
music they played meant to them and their devoted cadre of listeners. Including some of
the artists who recorded the songs that were played on the show.
“That’s why we kept the show up as long as we did, even when it was difficult to
do it every week,” Marchesani said from his home in Cedar Falls, Iowa where he teaches
at the University of Northern Iowa. “We realized that we were giving publicity to artists
who were very well deserving but, because they weren’t in the mainstream of pop music,
they were largely ignored. So we liked doing that. The fact that we had a fan base that also
enjoyed the music - that was important also.”
Reflecting over the past half-century from his home on Long Island, NY, Luciani
was equally humbled by the recognition he has received over the years. “Looking back
over all this, what do I see in my mind’s eye?” he asked. “I see a scared teenage guy sitting
in an old studio at Fordham University doing a radio show for the first time and not
realizing that 50 years later he’d be talking about that same show to somebody in New
Orleans. I think about how many people around the world have been enriched by our
knowledge of the music. By a love of the music that might have been spurred by them
listening to our show. And hearing us talk about the music and what we went through to
acquire that music for them to listen to. It just blows your mind when you think about
it!”
A Mutual Love for the Old Music
For Marchesani and Luciani, their lifelong friendship and commonality of musical
interests began very early. At the age of 5 or 6, living across the hall from each other in a
Bronx apartment building built by Marchesani’s grandfather, the two of them rolled balls
and toy trucks back and forth to each other. As they got older, they began to share other
interests, especially in music. But it wasn’t just any kind of music. It was a style of music

that wasn’t in the popular mainstream. Music you could only hear on African American
radio stations over the higher frequencies on the AM dial.
As Marchesani explains, “On the main radio stations all you had was pretty much boring
stuff. Eddie Fisher, Patti Page, The Four Lads; record labels like Columbia, Decca, etc. It
just wasn’t connecting with me and so I would turn the dial. One day, I don’t know when
exactly, probably in the 5th grade – around 1954 – I came across some of these African
American stations and I liked the music I was hearing. I especially liked the vocal group
harmony.”
Listening to the music made it more palatable for Marchesani to do his homework or the
rote punishments the nuns at his school would make him do at home: writing a thousand
times, “I will not talk in class.” Eventually, after navigating the lower end of the dial, he
happened upon Alan Freed’s “Big Beat” show on WINS. Since Freed’s show came on
around his bedtime, Marchesani would often sneak his transistor radio under the covers
with him and listen to it. “That’s essentially how it all began for me,” he said.
Although Luciani had moved a few blocks away and attended a different school, the two
of them stayed in contact throughout that time. As Marchesani recalled, “I think I was
into the music first, and when I shared it with Tom he really liked it also. We then had
that in common.”
Early Influences and Experiences
The disc jockeys the two young boys were listening to were local icons who “all had
their own shticks,” Luciani noted. Names like Jocko (Henderson), Dr. Jive (there were
three of them), Hal Jackson, Georgie Hudson and others whose on-air vocal antics were
attention-grabbing for their listeners. But the one standout among these R&B/R&R
deejays, for both boys, was Alan Fredericks, broadcasting his “Night Train Show” from a
low-powered station on Long Island.
Marchesani called Fredericks “a role model” with “a nice, classy, relaxed style. He
gave you a little information about the records he was playing: the label, the year, etc.”
Luciani added, “He had a straightforward, no-nonsense approach. He didn’t kid around.
He didn’t really have a shtick but he was so professional and we admired the way he
would present the music.” Fredericks’ “straightforward, no-nonsense” style would be the
model the two young men would emulate when they themselves hit the airwaves.
Fredericks also had another impact on them. Many of the songs he played on his
show came from one of his sponsors: a store in midtown Manhattan called Times Square
Records, owned and managed by Irving “Swingin’ Slim” Rose.
“That opened our eyes to a whole new world of obscure groups that no one had
ever heard of,” Marchesani recalled. And, when Rose later started hosting his own show
(on WHBI-FM from Newark, NJ), “We began hearing things that really blew us away.
Records we’d never heard before. Very very rare things,” Luciani added.
After Fredericks’ show went off the air, a musical void was created in the lives of
Marchesani and Luciani. That’s when, at the suggestion of a friend, they decided to build
their own radio station so they could play the music they loved.
Gathering up all the parts they needed from electronics stores in lower Manhattan and
reading magazine articles on how to set up a low-power station, the two boys – now in

their late

teens – went to work on
their project in the summer of
1962. Around the roof of
Marchesani’s three-story apartment building they rigged up a
wire antenna. Then they erected
and wired up a small, basic transmitter and microphone and they
played their records on a turntable in a closet full of clothes in
Marchesani’s
bedroom;
the
clothes serving as soundproofing
material.
The two of them assigned
the call letters WCBR (Continental Broadcasting Radio) to their
50-watt station, and they broadcast over an unoccupied frequency above the top of the AM dial, at
1620 KHz. They called their show
“The Time Capsule,” remembering something they did several
The spot along the New Haven
years earlier when they buried a
Railroad trackswhere Joe & Tom
Mason jar with photographs,
buried a "time capsule"
newspaper clippings, song lists
(Photo courtesy of Joe Marchesani)
and other items alongside the
nearby New Haven Railroad
tracks. The records they played were from their own collections, plus an occasional
demonstration (“demo”) record from a local group hoping to break into the music scene.
The show, which broadcast for about three hours on Sunday nights, quickly built
a following among R&B fans in the neighborhood, and that was all Marchesani and
Luciani were envisioning when they started out. However, they soon learned that their
signal was traveling even farther than they had anticipated. It was being picked up in
other boroughs of the city on the other side of the Harlem and East rivers. Also in
Westchester County, north of the Bronx, and across the Hudson River in northern New
Jersey. But their range didn’t end there.
Late at night, because they had an open frequency and were aided by a radio
wave-friendly ionosphere, their signal was traveling hundreds of miles in all directions.
Listeners were picking up the station as far away as Delaware and Rhode Island. After
receiving an inquiry from a curious listener in Rhode Island, the FCC paid an unexpected
visit to the Bronx. They tracked down the source of the WCBR signal, confiscated the
transmitter and shut down the illegally operating makeshift radio station.
However, they couldn’t shut down the young men’s dreams. They were only just
beginning, and that coming school year would see the fruition of those dreams.

WCBR Station Breaks
(Courtesy of Joe Marchesani)

WCBR in action
(Photos courtesy of Joe Marchesani)
The Time Capsule Show: In the Beginning
When Marchesani and Luciani began the fall 1962 semester at Fordham, they
were near-celebrities. Their experience with their short-lived radio station and the FCC
made the pages of at least three of the seven or eight daily newspapers circulating in New
York at that time: the Times, Post and Daily News. As the Daily News story was being
passed around in the two 19 year old students’ communications class it was confiscated
by the instructor. Several days later, according to Marchesani, “He told us ‘If you guys

Above: New York Times article
Roght: NY Daily News article
(Courtesy of Joe Marchesani)

want to do something legally, we have a campus radio
station, and I’m one of the advisers. I’ll introduce you to
the station manager and you can do an audition.’”

They took his advice, went for an audition and were
hired by WFUV. At first they played classical music, in
accordance with the station’s basic format, but that was
soon to change.
A senior, about two years ahead of Marchesani and
Luciani, convinced the station manager to break with the
station’s format and let him host a folk music show. The
two of them waited a short time and, after seeing that the
folk show was popular with its listeners, they knew it was
time to make their move. They proposed an oldies show to
the station manager. On the show they would talk about the songs, the artists, the dates

NY Post article. (Courtesy of Joe Marchesani)
and labels, as well as do features on selected artists and hold “battles of the groups.”
According to Marchesani, he said, “All right. Let’s give it a try and see how it goes.”
On March 28, 1963, the Time Capsule Show debuted. The first song played on the
show was “Sweetest One” by The Crests. On an onionskin sheet of typing paper, wrinkled
and torn but still legible and preserved by Marchesani after fifty years, was the rest of the
first show’s playlist. “Wisdom of a Fool” by The Five Keys. “My Juanita” by The Crests.
“Here Comes Romance” by The Clovers. “Pizza Pie” by Norman Fox and The Rob-Roys.
“Blanche” by The Three Friends. “Triangle Love” by The Sonics. “That’s My Desire” by
The Flamingos. And possibly a few others, plus some brief typed and handwritten notes
about the show’s mission and several ideas for special features.

Playlist from the first Time Capsule Show on WFUV
March 28, 1963 (Courtesy of Joe Marchesani)
Like their one-time idol, Alan Fredericks, the two of them mutually decided that
their on-air delivery would be straightforward and non-gimmicky. They would introduce
the songs, give information about them and the artists who performed them, then let
them play without interruption or talking over either the beginnings or the ends of the
songs. “We knew that some of our listeners would be taping the songs, so we didn’t want
to get our voices in there,” Luciani said.

The equipment the two young
deejays were forced to contend with
in the studio at that time was antiquated and falling apart. “Things
were held together with chewing gum
and paper clips,” Luciani noted. But,
despite the obstacles, they soldiered
on with their show, playing the records their fans near and far often
strained their ears to hear over their
low-power FM frequency.
From the beginning of the
show’s run to the end, the two of them
traded off on their time slots. One of
them would open the show and the
other would close it. When the show
Tom Luciani at the microphone, 1960's
was an hour long, they each took half
(Photo courtesy of Joe Marchesani)
an hour. When it went up to two
hours, they took an hour each. Only
occasionally did they both host at the same time. In later years, after Marchesani moved
from New York – first to Philadelphia, then to Iowa – he sent Luciani a reel-to-reel tape
of his portion of the show. The tapes recorded by the two of them would be spliced
together to make one complete show.
Initially, the two men played records from their own collections, which had grown
substantially over the preceding years, thanks in large part to purchases made at Times
Square Records and other Midtown stores. Records by most of the early “Bird Groups,”
with names like the Ravens, Orioles, Cardinals, Crows, Swallows, Wrens and others, plus
lesser-known songs by the Five
Keys, Clovers, Moonglows, Solitaires, Channels, Nutmegs,
Cleftones, Cadillacs and hundreds more.

Joe Marchesani at the microphone, 1960's
(Photo courtesy of Joe Marchesani)

They played both 45 and 78
RPM songs on their original labels. Many of their rarest records were designated as being
from “The Collectors’ Corner.”
They were played just as they
were, often scratchy, hissing
and popping from surface
noise. Occasionally one of the
records would skip or hit a tiny
obstruction in the grooves and
repeat, forcing the host to reluctantly lift the needle before
the song was over.

As for the details about the
songs, artists, years, etc., much of that
info had already been gathered,
through painstaking research and
handwritten notes that were typed up
later to make them more readable.
According to Luciani, while
they were broadcasting their small
neighborhood station, “We wanted to
get information about the songs we
were playing. So, many days, many
weekends would find us in the main
branch of the New York Public Library on 5th Avenue and 42nd Street,
copying information from Billboard,
Cash Box, other magazines. We
would write down the names of the
groups, how high on the survey did
the record go, where was the group
from, how did they get started, any
information we could find. We began
reading books. This was long before
the Internet and home computers.
We did this all manually.”

The instrumental used between Joe
and Tom's segments of the TCS
"Big Heavy" by Cozy Eggleston &
his Combo on the States label
(From the Classic Urban Harmony Archives)

As a result of their research,
the TCS became a valuable source of
record-collecting information, in addition to offering a forum for hearing this rare form of music. “Nobody else was doing
that,” Luciani said. “So we kind of pioneered that aspect of it.”
Hosting an hour-long (later two-hour-long) show every week necessitated a
steady supply of new discs to play so that the playlist wouldn’t get repetitive. The two of
them were steady customers at Times Square Records, which generously allowed them
to post mimeographed flyers about the show in their front window. It was on one of those
record-buying trips to TSR that they would meet someone who became one of their key
suppliers of rare records: Richard Nelson.
“Richard was as fanatical about the music as we were,” Marchesani recalled. “In
the early years of the show he would loan us these amazing records that no one had ever
heard of. Records that weren’t even for sale at Times Square. Really obscure things.
Honestly, if it wasn’t for Richard Nelson we couldn’t have done a lot of what we did.” To
which Luciani added, “We never forgot what he did for us.”
The records were loaned to the show under one condition: that Nelson’s name
never be mentioned on the air. “He might have been afraid people would break into his
house and steal his records,” Marchesani said. It was a condition the two deejays respected and abided by. Of the hundreds, perhaps thousands, of listeners acknowledged on the
show during its fifteen-year run, Nelson’s name was never among them. Only in later

Beginning of the "Collectors' Corner" October 24, 1963
First CC record was "I Hadn't Anyone Till You" - 5 Keys (Aladdin)
(Courtesy of Joe Marchesani)

Joe & Tom's typed notes from Billboard Magazine
(Courtesy of Joe Marchesani)

More typed notes from Billboard Magazine
(Courtesy of Joe Marchesani)

First TCS built around Billboard reviews
February 27, 1964

Early playlist from May 16, 1963
There were only four dedications.
(Courtesy of Joe Marchesani)

years, after the show left the air, did the two former TCS hosts feel free to publicly
acknowledge one of their major patrons.
As for the initial reaction to the show, Luciani said it was slow at first. “After the
first show we had no idea what was going on. We got no phone calls. I think there was
one postcard. But we kept doing the show – three weeks, five weeks, six weeks and slowly
mail began to come in. Two cards, three cards, five cards, ten cards.” It took a while to
catch on but once it did, the show began to get deluged with letters and cards from R&B
fans grateful that someone, somewhere was playing their kind of music. By the end of the
show’s run in 1977, according to Luciani, he had an old-time steamer trunk full of cards
and letters.
Marchesani still has boxes of letters in his possession in the garage attic of his
home in Iowa. “I think we got more mail than any other show on the station at that time,”
he said.
The Time Capsule Show had found its niche and was off and running.
Hitting the Road
After only a year on the air, Marchesani and Luciani realized that other cities in
the U.S. may have recordings of songs that weren’t readily available in New York. They
had nearly exhausted the inventory of records from the New York stores and were
anxious to make new acquisitions. With their mutual friend, Bill Shibilski, who was one
of the first listeners to write in to their show (and who later hosted a “Saturday Night
Polka Party” on WFUV), they hit the roads heading west.
Sleeping in their rented car on some nights, crashing in $7 a night YMCAs on
other nights, and occasionally lodging in slightly higher priced motels, this trio of vinyl
treasure hunters logged in thousands of miles on their quest. Starting with upstate New
York cities like Rochester and Buffalo, and working their way slowly across the Midwest,
they hit cities like Cleveland, Akron, Pittsburgh, Chicago, St. Louis, Kansas City and
many other towns large and small in between.
Cleveland and Chicago, especially, were gold mines for them. As an early mecca
for Midwestern and Southern Rhythm and Blues groups and recording sessions, Chicago
was home to many record labels, both widespread (Mercury, Chess, Checker, Argo, etc.)
and rare. In a Cleveland record store they found stashes of original 45s, in mint condition, on the Chance, United, States and other obscure Chicago-based labels: records
worth hundreds of dollars, even back then.
While going through a box of records in a record shop on the Chicago Southside,
Marchesani stumbled on an original 45 from a Harvey, Illinois group that is still performing today with some of its original members. It was The Dells’ first record under
their present-day name, “Tell the World,” on the red plastic VeeJay label from 1955.
Describing the experience, Marchesani said, “When I saw that record, chills went
through me. I was trembling. I knew we were on to something rare and valuable.” He was
right. The record is still a rarity, worth thousands of dollars today.
Luciani also recalls the experience of the two record-hunting trips the three of
them went on during the summers of 1964 and 1965. “I can’t tell you how many filthy

Business cards and receipts from some of the better record stores
around the country that Joe and Tom visited.
(Courtesy of Joe Marchesani)

First Time Capsule Show after a record hunting trip.
Playing the latest "finds," September 17, 1964.
(Courtesy of Joe Marchesani)

basements, attics, back rooms, lice-infested storage areas that we went through. Fleas
and lice hopping all over the place. Record stores were trying to clean out junk. We asked,
‘Hey, can we go through your stuff and help you clean it out?’ And we walked out with all
kinds of good stuff.”
The young adventurers would even pick up copies of records they already had, just
to re-sell them. But they didn’t do this to make money for themselves. They used the
money to buy other records. Sometimes they would trade their duplicates for records
they didn’t have.
“It was a thrill going to all these cities, record hunting,” Luciani added. “We had a
lot of fun. Some of the most fun we had during those years of doing the show.” Back on
the air in the fall, the two deejays spoke proudly of their experiences on the road and they
played many of their new acquisitions. Listeners called and wrote in, thanking the two of
them for introducing them to these new old songs they had never heard before.
The Time Capsule Show in Philadelphia, 1967
"When Joe Marchesani began working at Temple University in Philadelphia, the
Time Capsule Show also began broadcasting to a Philly audience in July of 1967 over
WRTI-FM (Temple's radio station). Joe would broadcast his half of the program live
from WRTI and play a tape of Tom's half. Tom would do just the reverse at WFUV in
New York. The Time Capsule Show had a tremendous influence on many of us in
Philadelphia, including me. I never missed a show and would write down everything
they played. I was just starting out in radio at the time and I owe a lot to Joe and Tom."
- Charlie Horner
Keeping Memories Alive
In addition to playing the songs and relating data about the artists and other key
information, Marchesani and Luciani were not content to just stop there. They went out
in search of the artists themselves.
“We actually did two shows with Sonny Til,” Marchesani recalled. “We called
him in Baltimore at his home. It was prearranged. He gave us a history of the Orioles.
Then we went down to the Apollo Theater in 1965 when they had an oldies revival and
we met and interviewed the Clovers; pretty much the original group. We met and interviewed the Five Keys. Rudy (West) was gone but Maryland (Pierce) was there, along
with a member of the Castelles. And another original (from the Five Keys) Ramon Loper was there also.”
Luciani also recalled those same interviews, plus another one the two of them
had done with Ray Wooten, lead singer of The Mello-Moods. “We went to his house in
the Bronx and talked about his music. Then he told us two guys claiming to be us interviewed him and asked if they could borrow his original records so they couple tape and
photograph them.” The two imposters promised to return the records, “But, of course,
they never did and that was the last he ever saw of them. The world is full of unscrupulous people and record collecting is no different than any other thing.” Luciani added.

First Philly TCS and subsequent playlists
(Courtesy of Joe Marchesani)

So, when the REAL Tom and Joe went to his house, Wooten told them, “You
know, here I was, the lead singer of the Mello-Moods from the early 1950s. I would tell
my kids, ‘I used to be a singer and they would laugh at me and say, aaah, are you kidding? Where are your records?’” He would reply, “I don’t have any because they were
stolen from me” and his kids still wouldn’t believe him.
The two deejays responded by taping copies of all the Mello-Moods’ records, and
they brought the tape to Wooten. They spooled it up on his tape recorder and, as the
songs played, Wooten began to cry. He told them, “You know, I never thought I would
hear these again,” Luciani said. Later, when Wooten played the songs for his kids, they

Orioles' Sonny Til
(Photo courtesy of Paul Ressler)

believed him and looked up to him. “That was one of the most touching experiences I
ever had. And I have to tell you, I have tears in my eyes as I think and talk about it,”
Luciani said.
“Nobody had ever done these things before, interviewing these great artists in
such depth as we did. That’s another thing we pioneered and became known for,” Luciani
said.
The two men also promoted live accapella group harmony on their show. One of
the groups they invited to the studio to sing was a Bronx quintet, The Five Jades. Along
with Bill Shibilski, they even recorded enough material from the group to fill out two
albums worth of songs. One night, after the station shut down its operation at midnight,
they rigged up a makeshift recording studio in the station itself. They used an old Ampex
350 reel-to-reel tape recorder, overhead booms and other crude (by today’s standards)
equipment, “but somehow it worked,” Luciani said.
The session went on until about 2:00 or 3:00 in the morning. “The sound quality
wasn’t all that good in terms of fidelity, but at the time we were walking on a cloud,”
Luciani recalled. “Having put those songs in the can, we felt very proud.” The recordings
were sold to the owner of the Relic Rack, an oldies record store in Hackensack, NJ, and

released on the store’s eponymous Relic label. The Five Jades also recorded an acappella
jingle for the show that Marchesani and Luciani frequently played on the air.
“We did as much as we could to promote the groups who were still active and we
tried to expose as many of our listeners as possible to them,” Marchesani said. The two
of them also contributed informative and insightful articles to a growing list of oldies
magazines, Bim Bam Boom foremost among them.
The End and a New Beginning
Throughout the remainder of the 1960s and into the early 1970s, the Time Capsule Show was virtually alone in playing and promoting the old group harmony sounds
on the radio. By the early ‘70s, however, a Rock & Roll revival was underway. Newly
emerging oldies deejays like Gus Gossert (often credited with coining the term “doo wop
to describe the old R&R group style), Norm N. Nite and others found homes on increasingly powerful and influential FM stations. Don K. Reed on WCBS-FM took over an
oldies show from Norm N. Nite in the early ‘70s, renamed it “The Doo Wop Shop” and it
remained on the air until 2002. Revival shows were bringing back many of the surviving
artists and groups from the ’50s and early ‘60s and they began to go on tour, promoting
the old sounds.
Another trend was underway as well: bootlegging and reissuing old R&B/R&R
records on oldies specialty labels like Lost Nite, Last Chance, Bim Bam Boom and others.
Songs that once commanded hundreds, or even thousands of dollars on their original
labels were now selling for a dollar or slightly more. Fans of the old musical styles no
longer had to be collectors to acquire the songs they liked. Nor did they have to tape them
off the air from shows like the Time Capsule Show.
“Once the bootlegs started back in the mid-‘70s, you really didn’t need to listen to
the TCS anymore,” Marchesani said. “If you weren’t a record collector you’d just buy the
bootlegs, so that was kind of the beginning of the end. We could see that our listenership
had gotten to a certain level and it just wasn’t getting any higher. And I’m guessing that
part of the reason for that was the availability of the music and another part was that
people were getting married and having families. A certain number of those people were
just not able to continue to collect records anymore.”
So, by the mid-‘70s, the TCS was starting to wind down. Both men had gotten
married themselves and were beginning to raise families. Marchesani had moved to
Iowa, and sending tapes back and forth to Luciani to put out a complete show was
starting to become time-consuming. For a time he was driving back and forth between
Iowa and Philadelphia every week to make sure the show stayed on the air. “It just got to
be too much for me,” he said.
“September Song” by The Ravens became their swan song on their December 31,
1977 show. It would be the last record ever played on the Time Capsule Show. As the year
came to a close, Marchesani and Luciani signed off from the TCS for the last time. The
decision was a mutual one. “We just couldn’t keep doing it anymore,” both men said in
almost exactly the same words.

However, the show’s end was not the end of the music. Almost immediately
another show sprang up, the Group Harmony Review. It went through a number of
hosts, including Luciani and Marchesani for a short time - plus Rich Adcock, Bob
Galgano, Bob Lesczak, Bill Shibilski, George Tompkins, Sal Mondrone and Neil Hirsch before being taken over by Dan Romanello in 1983. The show has continued every
Saturday night on WFUV to the present day.
Throughout the month of March 2013, Romanello paid tribute to the 50th anniversary of the Time Capsule Show by featuring R&B/R&R groups from the Bronx. He even
opened his shows with the same theme song used by Marchesani and Luciani every
week: “Right Now Right Now” by Alan Freed’s Rock and Roll Band.
Like his predecessors, Romanello doesn’t get paid for hosting his show. According
to a quote in his bio on the WFUV website, he says, “As a volunteer,” he says, “I consider
it an opportunity to help something I love, a reward in itself.” He credits listener
feedback and support for helping him to “meet the challenges of preserving this music
half a century later, and also creating an esprit de corps.”
And so the group harmony sounds continue well into a new century on the same
radio station where the preservation effort began half a century ago. Thanks to two young
record collectors from the Bronx, “The beat goes on.”
Epilogue – Final Thoughts
Reflecting on the 50th anniversary of their first show’s debut, what final thoughts
do Joe Marchesani and Tom Luciani have to share? Here they are, distilled from their
own words.
JOE MARCHESANI: “It’s been special and we are glad to have been the people
who got other people thinking about this. A week never went by in the old days with the
show where I didn’t get a letter from a young kid who would say, ‘I wasn’t even born when
this music was out but I really like it.’ I still get emails like that today and that’s hope.
That people can become emotionally attached to this. I want to thank all the listeners and
readers for their support of the music, now and in the past.”
TOM LUCIANI: “The uniqueness of our show was that it was done professionally. No fooling around. We did the best we could and gave the most information that
anybody had ever given out before, sometimes playing records that people were hearing
for the first time. I can just say it’s something I’m extremely proud of. And that Joe and
I still are lifelong friends, along with Billy Shibilski. It’s something I’m extremely proud
of and I only wish that it was 1963 again.
“It was a different world. A different time. But I’m glad to have been a part of it.
How many people in how many countries have recordings of our show on their shelf?
How many articles are our names in? How many Internet sites are there that mention
us? And so what we did 50 years ago is still having an effect on people today and that’s a
mind-blowing experience. It really is. I’m just extremely proud of it. And I thank every-

body who gave us their support over the years. Especially Charlie and Pam Horner for
publishing this article.”
Where Are They Now?

Joe Marchesani
Joe Marchesani is the Coordinator of Audio/Video Production at the University of Northern Iowa. He is married and has a son and daughter, both of whom earned
their degrees at UNI, in addition to his wife. In his spare time he enjoys biking and
spending time with his family, all of whom live in Cedar Falls. He also enjoys teaching
his three grandsons to make music videos of their experiences with various athletic
teams to which they belong. In 2007 he revived the Time Capsule Show, producing five
modern shows in five years on www.harmonytrain.com. He currently hosts a show on
www.vocalgroupharmony.com titled "Time Capsule Discoveries," on which he plays
songs that were never played on the original TCS. He has also posted many of the old
TCS shows on the Harmony Train website and is always looking for more from former
show listeners. His email address is tcsfuv@gmail.com.

Tom Luciani is semi-retired and still living in the New York area. He worked in
the financial and computer industries for many years. Until recently, he kept his hand in
radio in his spare time, hosting shows on more than a dozen stations in and around New
York. He still enjoys listening to the old sounds but his tastes have expanded into other
genres, especially big band jazz from the 1930s and ‘40s. He is married with two grown
children. His email address is drjive1620@yahoo.com.
About the Author
Dean M. Shapiro is a freelance writer from New Orleans. He contributes reviews of new CD releases to Where Y’At magazine, arts and entertainment features to
The Advocate-New Orleans edition and articles about tourism to the French Quarterly
and the New Orleans Tourism Marketing Corporation’s monthly online newsletter.
Over the past 44 years he has had six books published and over 3,000 articles in three
dozen print and online publications. A graduate of Ramapo College of New Jersey, he
formerly lived in Orangeburg, NY and was a regular listener to the Time Capsule Show
from 1964 to the early 1970s. Dean's email address is deanslist66@yahoo.com
Comments and Feedback
We invite our readers to share their remembrances of the Time Capsule
Show. Tell us what the TCS meant to you. We'll post some of your responses on this website. Scroll down below to see what others have written.
Then email us at CUH@att.net. - Charlie & Pam Horner
Readers' Memories of the TCS
Ah, the Time Capsule Show – perhaps the best ever.
It was back in the Bronx. I do remember finding the show by accident one night
as I was turning the dial. (Remember when you actually had to tune the dial?) I believe
it was on a Thursday night before the show moved to Saturday. It was the first show that
took a “professional” and respectful approach to our music - no talk overs, no cowbells,
no hawking etc. I listened faithfully for years. I even have several shows taped on
cassette somewhere.
At one point in the early 70’s, my job transferred me to southern New Jersey,
outside of Philadelphia. Now with two small children, I could certainly use the promotion and the raise that went along it. But in my naiveté I thought my world was ending.
I had such a love for the music that the prospect of no more Time Capsule Show, no more
Night Train Show, no more shows and concerts was depressing. Just what do those folks
in Philly listen to anyway?
Of course I was wrong and before long I had found Charlie on WXPN, Jerry
Blavet, etc. And just a word about Ronnie I - all those days of listening to the TCS, I knew
there were others who shared my interest. But we were individuals connected by radio.
Ronnie gave us the opportunity to become connected in person. - Jim Clarke

*

*

*

I was a kid in the early ‘70s when I discovered the TCS. As a listener to the “Nite
Train Show” (WCBS-FM) and, before that, the Jim Pewter Show (I think WOR-FM), I
was already familiar with the popular doowop and early rock material. One of my
favorite pastimes was to scan the lower end of the FM dial for the eclectic and diverse
programming of non-commercial radio, not to mention to escape all the loud, annoying
radio ads. So sometime in early 1973 (at age 11) I stumbled upon the TCS, and was
mesmerized by the relaxed and professional way in which they presented the records.
They didn’t talk over them, and they provided all kinds of information like the record
label, year, and even some group history/personnel. But truly the most interesting
aspect was that I had never heard of any of those rare groups or songs before—it was like
a treasure chest had opened. I wasn’t a record collector, but I was a musician and music
lover, especially big bands and jazz. Thus the more earthy, bluesy, and soulful sounds of
the early pioneer black groups, especially the ‘40s and early ‘50s sides, were like total ear
candy to me. Each Saturday afternoon I sat by the radio with my tape recorder ready,
and if I heard a song I liked, I’d learn to play and sing it. I’d make a song sheet, work out
all the chord changes by ear and memorize the melody, even try to sound like the lead
singers! This did wonders for my ear training and musicianship. I listened to the TCS
faithfully nearly every week until the abrupt end in December 1977. After 5 years of
looking forward to those 2 hours every Saturday, I felt the grief of a true loss. About 20
years later, I decided to contact Joe to thank him and Tom for all the great years of music.
I wrote him a long letter, and that led to an ongoing email exchange. Ultimately, my wife
and I finally arranged to meet him at the taping of an R&B Review holiday show in NY.
The illusive radio voice from my youth was now joined with a face! It was a surreal
experience. I even got to show him the songbook I had made as a kid, with all the songs
I had learned off the TCS. It was the holidays, and man, this really felt like Christmas
morning to me! We still keep in touch, and I continue to enjoy the shows Joe creates for
the Internet. As a professional jazz musician, I will always credit the TCS for playing a
vital role in my musical development, and I thank Joe and Tom for all the hundreds of
hours of enjoyment they provided to me via their show. - Erroll Foldes
*

*

*

Charlie and Pam: Thank you for the excellent article on the old TCS. I remember
vividly turning on the radio in October 1963 and discovering accidentally the TCS just as
I had done 9 years earlier with Alan Freed. What made the TCS so riveting was Tom and
Joe's non-commercial, historical and intellectual approach to the music. Suffice to say
there would never have been a THEY ALL SANG ON THE CORNER without Tom and
Joe. I still listen to Dan Romanello on Saturday nights, religiously, just as if it's still 1963.
- Phil Groia.
*

*

*

Pam and Charlie. Thank you for observing the landmark anniversary of the legendary TCS... the prototype for all radio programs dedicated to promoting and preserving Rhythm & Blues vocal harmony. I hope Tom and Joe realize their pioneer efforts to
bring the wonderful voices of vocal groups to the public in a scholarly manner resonates today in the features and research on your wonderful website. Thanks for remembering. - K.J. O'Doherty

*

*

*

As the writer of the above article, I did not have the opportunity to share any of
my own memories of the Time Capsule Show, but that wasn't the place for it. The article
was about the two gentlemen who made the show and the memories it generated possible. My role in this was simply as a conveyor of this information, and I felt honored to be
able to do so.
But now that I have a forum in which to comment, I’d like to avail myself of that
opportunity. As a former longtime listener of the Time Capsule Show, I have many of my
own memories of it. Reminiscences I'd like to share here as best I can recall them from
so many years ago.
My older brother Louie and I were first introduced to the show when I was 14 and
he was 16 or 17. It was sometime in 1964 – probably in the fall – by Steve Paglierani, who
sang and recorded with two acappella groups on the Relic label: The Vibraharps and The
Citadels. Steve was four years ahead of me and one year ahead of my brother at Tappan
Zee High School in Orangeburg, NY. He and the other guys in the group (including lead
singer Denny Ostrom, who was in the same TZHS class as Steve) sometimes let Louie
and me sit in on their rehearsals. Steve also had a fabulous collection of old records
himself and he played some of them for us.
In 1964 and the years that immediately followed, The Beatles were all the rage and
our shores were being swarmed by dozens of other English groups and singers. There
was no place on the AM radio dial where the dwindling few of us who stayed loyal to our
own favorite American groups and their songs, could go to hear our old favorite music.
Every R&R deejay on AM was selling out. They HAD TO if they wanted to keep working.
Even my own personal favorite, Murray the K, a big oldies fan himself, perceptively saw
which way the wind was blowing and he quickly adapted, becoming, for a brief time, the
self-styled “Fifth Beatle.”
So, when I first found out about the TCS, it was like, “Wow! At least SOMEONE
out there feels the same way we do.” But, what was even more amazing was that we were
hearing songs we never heard before. Songs that had gotten little or no airplay on the AM
stations in New York. Some of which were by groups who’d had a hit record or two then
faded into obscurity. Others by groups we'd never heard of but who bowled us over
nonetheless. It was like a parallel musical universe we never knew existed.
At first, picking up the Time Capsule Show was not easy. FM in those days did not
have a strong signal and it was the weaker stepchild of the more powerful and popular
AM band. In fact, there weren't even that many radios back then that had an FM band on
them. My old junior and senior high school buddy, Jan “Chops” Pochapsky, who was a
radio buff (and, ironically, in later years, the boyfriend of Steve’s sister Eva Paglierani),
gave me an old, open-backed AM/FM radio. I had to rig an antenna wire up to the ceiling
of my room just to pick up what was still a weak signal from WFUV, even though their
transmitter was only about 15-20 miles away on a straight line from where I lived. But at
least I could hear it and that was the main thing.
When that wailing, honking sax of Big Al Sears came over the air in the theme
song at the start of the show, I was all ears. Everything else (including homework) was

quickly forgotten. If I'm recalling correctly, the shows were aired on Thursday nights at
the time.
I have to admit to being more partial to the faster, livelier, more up-tempo songs
Tom and Joe were playing. That's where my head was at that time, being in my teens and
brimming over with youthful energy, but most of the slower, R&B ballads they played
also resonated with me. Sometimes you can't explain or express what it is you like about
a particular song or style; you just like it. If it sounds right, it feels right. It’s pleasant and
easy on the ears.
Of all the hundreds - maybe THOUSANDS - of songs played on the TCS, nearly all
of them possessed that unique vocal quality that just resonated the right way. Those who
were rockin' to the raucous sounds coming over from across the Big Pond would never
have been able to understand and it would have been a waste of time trying to convert
them. Those of us who were still into the old sounds, though isolated in some ways from
the popular mainstream, felt like a tight-knit, exclusive club. We felt privileged to be
sharing the guardianship of a vital part of our American musical legacy, even though we
were too young to be able to express it in those lofty terms.
To make a full confession here, I actually DID like some of the songs by The
Beatles and other British groups that were getting extended airplay, along with The
Beach Boys and other popular American groups. Especially in the late ‘60s and early ‘70s,
when my tastes really began to expand. But the old R&B/R&R nearly always ruled above
the rest of the pack with me.
Years later, in the early '70s, as a senior at Ramapo College of New Jersey, I had
my own radio show over the campus radio station. It was an oldies show with very
limited range, which I called "Living in the Past" (after a catchy tune by Jethro Tull,
which was my opening theme song). My on-air handle, given to me by the station
manager who trained me, was "The Dean of Rock & Roll." I played the old records from
my own collection and others that I occasionally borrowed from another oldies deejay,
Tommy Scheider, and I patterned my delivery and format after the TCS. I couldn't
imagine doing it any other way.
I also remember some of the lighter, more humorous and spontaneous moments
on the TCS, like when Tom threatened to “annihilate” an unwelcome fly that was buzzing
around the studio while he was on the air.
But, aside from the music itself, perhaps the most memorable memories I have of
the TCS were on those two or three occasions when I heard my name mentioned over the
airwaves. I had written several letters to the show, praising it and thanking Tom and Joe
for the job they were doing, and they read portions of them during breaks between the
songs. This was the first time I had ever put anything I'd written out for public consumption - either over the air or in print.
Looking back, I can safely say that those letters I wrote to the Time Capsule Show
marked the start of a rewarding professional writing career that continues to this day,
nearly half a century later. Since that time I’ve had six books published, one of which
became a CBS made-for-TV movie, plus two other books that I helped ghostwrite. I’ve
also had probably somewhere between 3,000 and 4,000 articles published in some three
dozen newspapers, magazines and websites. Of the millions of words I’ve written for

publication or broadcast -- including the 5,000-plus in the above article -- it all began for
me with those praise-filled letters I wrote to the TCS back in the early to mid '60s.
So here’s to you, Tom and Joe, who can justifiably claim to have helped launch my
writing career, in addition to enhancing my appreciation for the music you played for us
diehard traditionalists. Words are the tools of my trade and I have probably 20,000 or
more of them in my vocabulary but there are times when mere words fail to express what
one truly feels. The best I can offer is a simple "Thank You" and multiply it a million
times. This article is my payback to you. My gift and my expression of appreciation. I
can't say it any better than that.
Thanks, especially, to Charlie and Pam Horner for providing this forum for me
and not holding me hostage to any strict word counts. This article ran a few thousand
words more than I originally intended because there was so much good material to draw
from and there was a lot more I could have said. That's where the rest of you come in.
If you've read this article and have any memories of your own about the Time
Capsule Show, please take advantage of this forum to share them. Reader feedback is
what keeps websites like this one going. Charlie & Pam are doing a super job here, so help
them out y'all. Keep those cards and letters (and emails and tweets) coming.
And, just as a reminder, you can hear some of the old Time Capsule Shows – as
well as some of the newer ones Joe recorded – on Harmony Train at
http://www.harmonytrain.com/timecapsule.htm. Give a listen. It’s sure to bring back
those old happy memories.
Dean M. Shapiro
Still Rockin' in the Big Easy
“Way Down in New Orleeeens”
*

*

*

Hi Charlie just read the article about The Time Capsule show. I am thankful
having lived close to Fordham Univ. I was able to listen to and some times go up and see
the show live. Joe and Tom and I were good friends and I also would go up to Joe's
apartment to share the music with him and Tom. Being an artist and a record producer
and record label owner they played some of my records on there show and at times
interviewed me. I also was a collector of the music and also visited Times Square Records
and it was there I learned of their show. I thank them for all their hard work through the
years keeping this great music alive and want them to know that we the thousands of
appreciators of this music say a big thank you to them. - Sal Donnarumma
*
*
*
Having seen the flyers for the TCS at Times Square Record Store, (I was already a
regular customer), I was right there listening to the TCS at the beginning. I had been into
R&B vocal group harmony since 1955 and this, to me, was a major event. I had listened
to Alan Freed, Alan Fredricks and Slim on the radio but Tom & Joe's presentation of the
music took it to a new level and really impressed me. Their obvious love of the music,
their knowledge, and the show's format left a lasting impression on me. I never missed a
show. I wrote down every song they played as well as every bit of information that they
shared with us. When I met Joe many years later, he still remembered the many postcards I sent to the show requesting rare items I still could not obtain for my own

collection. At the TCS 25th Anniversary reunion, I made a commitment (with my friend
and cohost Gordon Skadberg) to try to emulate the TCS with a show of our own. And
now, almost 23 years later, The R&B Serenade (WRHU-88.7 FM) in its own way pays
tribute to the TCS every Sunday. Tom & Joe are truly our role models. We owe them
much for inspiring us to keep vocal group harmony alive. - Frank Gengaro
*

*

*

“First off, Charlie, a heartfelt thanks to you for publishing the wonderful article
about the TCS, and congratulations to Dean Shapiro for a superb job.
I recall vividly it was in the fall of 1970 when I first discovered the TCS. Of course,
I was an “old man” pushing 30 by then. (In fact, at the risk of digressing, I chuckled over
your describing how you began collecting at age 11 in 1961. That was the year I graduated
college!) Anyway, I remember so well the thrill of discovering that unmistakable group
harmony sound as I wandered about the radio dial one Sunday evening.
Later in the show I found the number and called Tom to tell him how excited I was
to have found the show and how much I appreciated what they were doing. I still have
the tape somewhere of Tom saying on the air, “…….from New Jersey, very specifically,
Iselin, New Jersey, Art Mattei is listening for the first time tonight. And where have you
been for the past seven and a half years, Art?” He then went on to muse over how after
all this time so many people still did not know of the TCS. Of course, WFUV was not that
easy to access from Iselin, NJ!
At the time, being in our first apartment with a young baby and another on the
way, and all the jokes at the time about not trusting anyone over 30, I did kind of feel like
an old man. But the TCS brought me back to my youth, providing an experience I shall
never forget as I listened to recordings I thought I would never hear again, and to relive
some of the marvelous memories those unforgettable sounds brought along with them.
The TCS helped cultivate a lifelong passion for this music and the extraordinary
people who performed and presented it. And for that I will be eternally grateful!” - Art
Mattei
*
*
*
“I listened to my first broadcast of the show in 1969 on Temple University WRTI.
WOW! I thought our music had died. I still have an audio cassette recording from the
show “Just One More Chance” Demensions. Fabulous show !” - Lou Ferri
*

*

*

“Fantastic piece on TCS.......thanks for a wonderful website!” - Paul from Mayfair
*

*

*

Dear Charlie & Pam. I just finished reading your page of TCS. I absolutely loved
it. For me, listening to Allen Fredericks and Tom & Joe was my grounding for my love of
vocal group harmony. I listened to Tom's 2013 two hour 2013 show on the Vocal Group
Harmony site and got so much pleasure from listening to it. Your piece was so interesting
and well put together as are so many of your articles. As a record collector and huge fan
of the music I thank you for all your endeavors.” – Gordon Freeman

*

*

*

“Charlie, I really love the article as you have done an excellent job interweaving
the photos, playlists and such. Thanks for the personal comments at the end -- I wasn't
expecting that, but am glad we gave you a bit of a push. However, you have grown to be
one of the giants in promoting the music, and have done more than most who've been
associated with the the old group sound. I'm thankful to know you, and have always
appreciated your work. At the same time, I'm sad remembering Steve and all the struggles he had. I'm happy the music brought him some much deserved joy. I always look at
your newsletters, and I commend you and Pam for a really excellent job keeping the
music alive. My Best Wishes!” – Joe Marchesani
*
*
*
“I still remember the night Tom L. and Bill Shibilski showed up unannounced at
my parents' house in Scarsdale -- I was very impressed by the 45rpm disc player in
Bill's Caddy! Best regards,” - Galen Gart
My Memories of the TCS - by Charlie Horner
“I couldn’t post this article without saying a few words about Joe and Tom and the
Time Capsule Show meant to me. As a youngster growing up in Philadelphia, I began
seriously collecting records at the age of 11, back in 1961. Initially my musical tastes were
influenced by radio personality Jerry Blavat who got me interested in doo wop vocal
groups. Sometime around 1968 my record collecting friends Ron Greilich and Bob
Weckesser told me about the Time Capsule Show on Temple University’s WRTI-FM and
my musical tastes grew to include early fifties R&B vocal harmony. I used to sit and
listen to every TCS and write down each record that was played, hoping some day to add
them all to my collection. Fat chance! I’m still looking for some of the sides they played,
45 years later.
Keep in mind, until I heard the Time Capsule Show, I really knew little about the
history of the music. I thought the Ravens and Cardinals were species of our feathered
friends and Cadillacs were for riding in. But then everyone has to start somewhere. At
about the same time, I started visiting Val Shively’s R&B Records and between Val and
the TCS, I got a quick education.
I’ll always recall the first time I met Joe Marchesani. I was doing a radio program
twice a week (Tuesdays and Fridays from Noon to 2 PM) on WXDT-AM, a small carrier
current station broadcasting from Drexel University (which I was attending). The carrier
current station was only meant to broadcast to the Drexel dormitories, and there weren’t
many Drexel students interested in doo wop. Hence my audience was very small, but it
was good training. Sometimes I think the only regular listener I had was Steve Applebaum, who happened to work in the Food Fair office building a block from the radio
station. I’m not sure how Steve picked up a signal meant for the Drexel community (or
how he ever found out about my show), but Steve used to listen to me while he was
working,
Anyway, sometime in 1969 (or possibly 1970), WXDT decided to hold a series of
panel discussions in front of a live audience of students (and the public). I eagerly
volunteered to produce a panel discussion on the history and development of Rock &

Roll. For the panel of experts, I invited my record collector friends Ron Greilich, John
Elmendorf and Bob Weckesser to join me. I also had on the panel a few WXDT personalities including Jay Meyers who would later go on to become a giant in the radio and
communications industry. And to draw an audience to our event, I invited Jerry Blavat
and Joe Marchesani to be on our panel. It was a long shot at best, since I’d never actually
met either gentleman and I was small time then. I was pleasantly surprised when both
Jerry Blavat and Joe Marchesani accepted my invitation to join our panel. Joe even
asked to bring his friend Sal T, who would later host a radio show on WTTM (Trenton).
With Jerry Blavat and the TCS mentioning the event, we had a nice crowd. We
started on time, with Jerry Blavat and a small entourage arriving a few minutes late and
drawing a wild applause from the audience. I don’t know how much we accomplished in
our discussion of early Rock & Roll, but we had fun. It was the first live event I ever
produced and it was a hint of things to come, as Pam & I now give presentation on the
history of vocal harmony. By the way, in the audience I met Steve Applebaum for the first
time. He and I became life long friends.
Of course, I could go on and on about my memories of the Time Capsule Show. I
recall hosting a get together of record collectors at my aunt and uncle’s home near
Collegeville PA that Joe (and possibly Tom???) attended. And there was the TCS anniversary show (10th??) where I was among a small number of guests invited to sit in on at
WRTI. Each guest was allowed to bring one record for Joe to play. I brought “I Know”
by the Medallions on Essex.
I recall when the TCS left the air, I was crushed. But by then I was on WXPN-FM
and was able to pick up some of the void left in Philadelphia. I incorporated many
aspects of the TCS into my show, such as not talking over records and giving labels and
info about groups. I also interviewed hundreds of singers in my more than two decades
on the air, a concept I picked up from the TCS. I guess you could say, I took the TCS one
step further, featuring group harmony from the forties to the sixties, even incorporating
gospel and early soul groups. But my show was built on the TCS foundation and to Joe
and Tom I will always be grateful.” – Charlie Horner
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